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NEW YORK, SATURDAY, JAN. 25, 1868. 

Publication Office. CLINTON HALL, ASTOR PLACE. 

THE WEEK. 

The Italian Opera, at Pike's Opera House, 
is pursuing a career of steady success, the 

superb singing of Madame La Grange 
proving an attraction sufficient to draw the 
fashionable world from its accustomed haunt. 
The audiences, though not overflowing, have 
been large and remunerative, in spite of 

very unfavorable weather. The production 
of Verdi's opera, Rigoletto, was the sensa 
tion of the past week, and its performance 
was worthy of the highest commendation. 

Madame La Grange's rendering of the 
role of Gilda was a grand piece of singing 
and acting. She was in line voice, as line as 
in time past, and her singing was faultless, 
exhibiting, at all points, that perfect mastery 
over every vocal resource which won for-her 
in the past her high artistic reputation. Few 
who saw her on Wednesday evening, will for 

get the intense dramatic force of her singing 
and acting in the third act of Rigoletto ; it 
was powerful, truthful and affecting, and in 
its effect upon the public cau only be com 

pared to some of the sublime efforts of 
Madame Ristori. > The effect upon the pub 
lic was simply electrical. It is but rarely 
that we see a public so strongly moved at an 

operatic performance. 
Signor Massamiliani, as the Duke, acquit 

ted himself well. He sang with grace and 
ease, his voice was in excellent order, and he 
well deserved the warm appreciation he met 
with. Signor Orlandi's beautiful voice told 
with admirable effect, and his true artistic 
style rendered full justice to the role. The 
whole performance was entirely satisfactory. 

Signor Brignoli having recovered from the 
effects of an accident, which at one time 
threatened very serious consequences, will 

positively make his first appearance on 
the stage since his return from Europe 
on" Monday evening next. Brignoli is a 
universal favorite in this city, he was 

always the pet of society, and the anxiety 
to hear him is very general. We may 
expect to see a crowded and brilliant audi 
ence at Pike's Opera House, on Monday 
evening, to give a cordial welcome to the fa 
vorite tenor. 

The return of the "Duchesse" for a brief 

period created quite a public furore, which 
resulted in brilliant and enthusiastic audi 
ences at the Theatre Frangais. We were 

present on Monday night at the 100th per 
formance ; we listened to it with as keen a 
relish as during its first run. Frequent repe 
tition has not resulted in careless or slovenly 
performance, or reduction of attractions; on 
the contrary, the opera is performed with 

more than die original spirit, and is pre 
sented with the same care, and with as little 
regard to coat as on its first production. It 
It not the least use for the hypercritical to 
find fault with the. music of Offenbaoh; it 
certainly is not classical, but the people love 
ft* and it has the trua popular ring and 

rangV an4 thaisortof vitality which seta t?te 
head moving* bring? out smiley and make&it 
to be remembered afe least for the time*. It 

is the musio for the hour, and is just adapt 
ed to amuse a miscellaneous public. Mdlle. 
Tostee was in excellent voice, and, as were 
all the artists, in excellent spirits. They 
dashed through the opera with a vim, ren 

dering it one of the most brilliant perform 
ances of the "Duchess" yet given. The ap 

plause was hearty throughout, proving that 
the public had lost none of its relish for the 
work. 

The company leaves the city for two or 
three weeks, and on its return Mr. Bate 

man will produce another of Offenbach's 

highly successful operas, La Belle Helene. It 
w?l be produced in a style as magnificent as 
the "Duchess," and will doubtless have as 
brilliant a run. 

The Third Philharmonic Concert takes 

place at the Academy of Music on Saturday 
next, February 1st. The soloist on the occa 
sion will be Mr. S. B. Mills. The general 
rehearsal will take place on Friday afternoon, 

January 31st, at half-past two o'clock, at the 

Academy of Mil sic. The programme offered 
is very fine. 

The Fifth Annual Ball of the Italian So 
ciety "Unione e Fratellanza" takes place at 

Irving Hall, on Monday evening, January 
27th. The object of this Society is one of 
large benevolence, namely, the sustaining of 
an Evening School for poor Italians, where 
instruction is given free of charge. It has 
been in operation about four years, and it 
has now an average of eighty scholars per 
night. Its influence has already proved 
highly beneficial, and the surplus realized 
by the annual ball, will do mucl> towards ex 

tending the circle of its operations. 
The arrangements made for the Ball are 

on the most liberal scale. The Hall will be 
appropriately decorated, there will be two 
fine bands present, and the supper will be 
furnished from the well-known establishment 
of Mr. A. Jauch. We hope to see a large 
and brilliant attendance. 

The first concert of the National Conserva 

tory of Music, Madison avenue, which took 

place on the 11th instant, was a marked suc 
cess. There was a large and fashionable at 
tendance, and the programme contained se 
lections of considerable interest. The prin 
cipal artists were Signor Severini, Mr. I. B. 
Poznanski and Mr. J. N. Pattison, all artists 
well known, whose performances on that oc 
casion fully sustained their previous reputa 
tion. Two pupils executed a piano yduett in 
a manner highly creditable to the teaching 
of the Conservatory. 

The Grand Testimonial Concert tendered to 
Mr. D. L. Downing, band master, under the 

auspices of the 71st Begiment, N. G. S. N. Y., 
will take place at Stein way Hall, on Tuesday 
evening next. Jan. 28th. Mr. Downing is a, 

deserving and very popular musician, and a 

competent leader, and we are glad to see his 
services so prominently acknowledged. These 
concerts are always pleasant from the variety 
they present, and are attractive on that ac 
count. The Begiment will assuredly take 
care that the Hall is duly crowded. 

Qeorge F. Bristow's new Oratorio, "Dan 

iel," will be given for the second time at 
Stein way Hall, on Thursday evening next, 
January 30th, by the Mendelssohn Union. 
After what we have said of this fine compo 
sition, it would be useless for ua to say a 
word in way of recommending our readers 
to attend the second performance. It is a 
work that every oae should hear* reifcetin* 
?ft it. does* so honorably upon the jagsioti 
goarws of America* 

The New York Harmonio Society per 
formed Haydn's lovely oratorio, "The 

Creation," before a large audience on Thurs 

day evening last, the Solo parts being sus 
tained by Miss Mariaa Brainerd, Mr. George 
Simpson and Mr. J. R. Thomss. 

A large chorus was in attendance, but 
the voices were most unevenly balanced. 
The tenors and basses being out of all pro 
portion to the sopranos or altos. In addi 
tion to the weakness of the latter, they were 

placed below the male voices, and behind 
the band, so that in the forte passages they 

* 

were almost entirely absorbed. In point of 
exactness of execution the general perform 
ance was far better than we have yet heard 
from the Harmonic Society ; the points were 
taken up promptly and firmly, and with 
commendable smoothness. There was a 

want of color, but that is a fault that rests 
Vith the conductor and not with the singers. 

Miss Maria Brainerd sung very charming 
I ly throughout the evening ; her voice is e:? 
ceedingly sweet and pure, and her method 
is chaste and earnest. We have but one 

suggestion to make, which is, that the fre 

quent use of the shake, which she does not 
do well, is the only blemish upon her sing 
ing. Her efforts were very warmly and de 

servedly applauded. 
Mr. George Simpson made a decided hit 

in that noble song, 
" 

In Native Worth,'" re 

ceiving for its execution an enthusiastic en 
core. He sang some parts of it admirably, 
and as a whole very effectively, but we de 

cidedly object to his constant glissando, as 
being fatal to e!o3utionary strength, and as 

opposed to the character of the music. One 
of his best efforts was his rendering of the 
recitative in the third act. It could hardly 
be more emphatically or justly sung. 

Mi*. J. R. Thomas sung finely throughout. 
He declaims well, and sings with that unc 
tuous flow which proves his perfect mastery 
of the voice. We have rarely heard his 
voice so smooth and beautiful as on this oc 
casion. 

Mr. F. L. Ritter has made but little pro 
gress in fitness for the position of conductor. 
He wields no control over principals, chorus 
or orchestra. He is, in fact, a beating ma 

chine, whose motion is directed by the will 
of others. Under his negative power, the 
orchestra indulged in many vagaries. Now 
a viola volunteered- a solo, then the trom 
bones got into a muddle, and anon the or 
chestra led the singers half a measure; but 

providence was very merciful, and permitted 
things to right themselves, thus relieving 
the conductor from his Slough of Despond. 

WHAT THE THEATEES ARE DOING. 

About the only thing to talk about this 
week is the Wrhite Fawn., . 

And about that, we could, if the Abt 
Journal was of sufficient size, talk a week. 

The opening night, Friday, the 17th, was 
a sensation such as theatre-goers rarely get. 
At the solemn hour of half-past seven, P. M., 
we found our way to Niblo's, and^ 

after a 
more than respectable time in pushing and 
squeezing, treading on the public toes and 
having pur own trodden in turn, we reached 
our 

season 
the extreme left, in front, and 

awaited the issue. As the blessed hour of 
eight, approached* we looked about to di* 
cem the fact that the people in their majesty 
t*ese piled like cord-wood iiktiers ao, deep 
r&a&. ioi ayea the most anxi?iiai ejee cjQu|d 
[dteym the doora they entered by? "We ;wi 
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venture to say that such a crowd has never 

before been seen within those walls. 
At eight, up went the curtain, and the fun 

began fast and furious. For four mortal 
hours the stage was filled with the most gor 
geous costumes, the most brilliant scenery, 
and the most varied humanity, from the 

youthful aspirant to histrionic place, aged 
three, up to the fullblown, imported flower 
of the dance, with exquisite legs, and the 
poetry of motion in them. In this four hours 
4ind acts there was crammed? 

" All that could tempt the eye or taste, 
That sets the haggard pulses wild, 
That wins from care and deadens sadness, 
Were there." 

And on it that vast public looked delighted. 
The rare beauty and grace of Bonfanti, Bil 

lon, Solilke and the' scores of coryphees, the 

pretfiy face and sweet voice of Fanny Stock 
ton, and the hundred other attractions all 
blended into one harmonious mass, only oc 

casionally interrupted by some incident or 
accident, always peculiar to the first night of 
Any new piece, to say nothing of a piece 
with the calibre of the "White Fawn." 

To be sure, there was considerable excite 
ment among the audience at various periods 
when they arose to savage virtue, firstly over 

Grant and Johnson, and secondly over one 
of the ballet situations; yet, taking it all to 
gether, they balanced tolerably well until as 
their watches pointed past one o'clock, they 
began to want the grand final transformation 
scene and the grand final didn't want to be 

wanted, much to the disgust of several very 
clever chaxDS who were doing good panto 
mime, but who being only intended to fill up 
a chink of ten minutes, were hardly good in 
the public estimation for half an hour. Not 

^ withstanding they were good, the public 
wanted^ the transformation, and indignantly 
hissed every thing else, until at last, under a 
positive call, Mr. Wheatley made his appear 
ance. A few words were oil on the troubled 
^waters*. The transformation would not work, 
the stage carpenters and machinists were, 
from sheer fatigue, unable to grapple with the 
difficulties, and the public were requested, 
after getting six hours of glory, to go home 
to bed and come again another day?or 
night, which they did like good children. 

That is all one week ago, and since that 
time the " White Fawn " has been got into 
working order. The slow scenes have been 
cut down, and others have been cut out or 

cut off. The transformation has been put 

ship-shape and is gorgeous beyond all de 
scription. As it now stands the piece runs 

four hours and is a succession of sensations, 

only to be realized by being seen. The ballet 
has never had an equal in this country, and 
the whole construction of the spectacle is 
fine. As it works more smoothly with age, 
the story of the piece will come out more 
clearly, but just now it is somewhat cloudy. 

Altogether the White Fawn is a wondrous 
success, and we take it for granted that from 

this time forth for a few years, there will be 
nothing to do but to announce the fact that 
the White Fawn is'still going on. 
At the Worrell Sisters' Theatre they pro 

duced on Wednesday night a dramatization 
tif the Pickwick Papers. The subject is 
about as. h&r4 to tajte hold of as was Nor 
wood, but nevertheless Daly, for we presume 
it is "Daly's work, though not so announced, 
has 4one very weU with it. There is really I 
HQ plot in the book;, coiiseqne^rtiv there can; 

,?Q j)jQt in $he play, the wheje being; 
mt?tilp Merten ol^tWWOns ejeverjy ?ftun?i 

together, and which brings out the company 
in its very best light. Charming little Jennie' 

Worrell is more than good as Mary the be 
loved of Sam Weiler, and met the highest 
approbation of her audience. Jennie is an 

improving young lady, and will yet realize 
what we have prophesied for her, the very 
highest position in her line upon the Ameri 
can stage. Next to her, in merit, came Pars 
loe as Sam, who kept the house always 
amused while he was on the stage.?The 
whole piece is well got up and will have a 
long run. 

That charming little nondescript, Lotta, 
makes her first appearance again on Monday 
at the Broadway in Brougham's dramatiza 
tion of The Old Curiosity Shop. If we are 
to judge by the furore this little lady excited 
last summer, she will be the sensation for 

many weeks to come. There is a freshness 
and abandon about her that carries every 
thing and sends her audience away as much 

pleased as though they had done a good 
thing themselves. With this abandon shev 

must have nerve when she brings herself out 
on the same night as Maggie Mitchell. 
Which brings us to that specialty. She 

is announced for the 01ymj)ic on Monday 
night. The bare announcement is enough, 
and, of course, her course will be onward, 
and only standing room will be the cry for 
months to come. 

WATER COLOR AT THE ACADEMY. 

By this time it has become pretty generally 
known to our readers that the first exhibition 
of The American Society of Painters in Wa 
ter Colors, is in progress at the National 

Academy of Design. Though this exhibition 
partakes largely of the same fault of which 
wehave so often spoken?that of crowding a 

large number of inferior pictures with a few 

good ones on the walls to make a show?yet 
there is, for a first attempt, too much merit 
to pass it lightly over. We will never believe 
otherwise than that ten good pictures exhibit 
ed will do more for the advancement of Art, 
and be better appreciated by the public, 
than several hundred bad ones, merely put 
in to make up, ostensibly, the worth of the 

money the crowd pays. There are, taking 
both oil and water color, just now, over 700 
pictures on the walls of the Academy, 500 of 
which could well be dispensed with, and not 
detract one fraction from the strength and 
interest of the exhibition. As it stands, 
however, it is beyond dispute the best show 
ever made on the walls of the Academy, and 
as such deserves all commendation, and the 
liberal support of the public. 
The best figure pictures out of the 278 in 

water color are those of Mr. F. O. C. Darley, 
his principal rival being Mrs. E. Murray, Mr. 

Darley having two, 
" The Evening Prayer," 

No. 406, and *'A Street Scene in Rome," 
No. 517, both fine in composition und draw- 

j 
ing and rich in color. Mrs. Murray deserves 

especial commendation as breaking upon us 

suddenly with a merit that we did not think 
she possessed. Mrs, Murray has also two 

pictures; No. 337, "The Cheat Detected," 
very olever in drawing, coloring and expres 
sion, but not telling the story sufficiently 
clear. The padre who is holding up his fingers 
should be designating to his opposite, but 
there is nothing in the action of that oppo 
site to show his Qomplicity. The other is 
lfo. 5U, "A ?pwisjtx ffitfk Stall, Seville." 
j his is a piqtare 9f gwm& xaeritj, rich inj, 
optor, ̂op^ draarin^, an4 with an,expression. 

of great force. The face of the reclining 
boy in the foreground is capital. Mrs. Mur 

ray has shown herself an artist of high order. 
In marines Mr. F. H. De Haas has the only 
picture worth high commendation, No. 430, 
"The Coast of France." It is only neces 

sary to say that it is in the artist's best style, 
and shows him as skilful in water, with 
water, as he is in oil. 

In landscape, there is so much to praise 
that the task is difficult in selection. Rondel 
has a fine view on the Housatonic, No. 325; 
Thwaites one in the White Mountains, No. 

330, and near by Craig's Cold Spring, No. 
333, is worth more than a passing notice. 
The latter artist has several pictures above 

proof, and is an improving hand. Bellows 

gives us in No. 390, The Toll Gate at Salem, 
Mass., and makes it a good picture. Smillie, 
in 401, presents us another White Mountain 

view, and though those unfortunate hills 
have been done to death by a hundred art 

ists, he redeems it from the commonplace. 
No. 470, Dunbarton Castle, by Dunn, is a 

good picture, as is also Willis' Scotch moun 
tain scenery, No. 470, and Colman's Study 
from 'Nature, No. 489. Hart has two good 
pictures in 490 and 491, Hill in 496, Ham in 
590, and with this we dismiss the landscapes. 

Want of space compels us to close our re 

marks, but next week we shall take the sub 

ject up more at length, and while speaking 
of other pictures to commend, we shall de 

signate a few of the most wretched daubs 
that ever disgraced the walls of an art gallery. 

-r i ^ t * 

General Grant in Chromo-Lithography. 

?Fabronius, Gurney & Son, have just pub 
lished a very fine chromo-lithograph of Con 
stant Mayer's justly celebrated portrait of 

General U. S. Grant. This portrait is surely 
destined to become historical, for it is the 
most faithful likeness of the General that, 
to our knowledge, has yet appeared. It 
bears all his marked characteristics, and is at 
once the most pleasant and intellectual de 
lineation of the face of one who has played, 
and is perhaps destined yet to play a promi 
nent part in the history of America. Con 
stant Mayer's portrait is a masterly work in 

drawing, color and expression, and a more 

faithful transfer in chromo-lithograph of any 
work we have never seen. It is a literal du 

plicate of the portrait, both in form and co 
lor, and its execution does infinite credit to 
the firm of Fabionlus, Gurney & Son. So 
admirable a work in every respect, while it 

compels admiration of the art by which it is 
produced in such perfection, should com 

mand a universal sale, for apart from the po 
litician, General Grant, as one of the lead 

ing soldiers of the war, should find a place 
in every household. 

ANECDOTES OF BENJAMIN WEST. 
HIS -ANCESTRY. 

Cunningham says 
" John West, the father 

of Benjamin, was of that family settled at 
Long-Crendon, in Buckinghamshire, which 

produced Col. James West, the friend and 
companion in arms of John Hampden. 
Upon one occasion, in the course of a con 

versation in Buckingham palace, respecting 
his picture of the Institution of the Garter, 

West happened to make some allusion to 
his English descent, when the Marquis of 
Buckingham, to the manifest pleasure of the 
king, declared that the Wests of Long-Cren 
don weref undoubted descendants of the 

J^oxd-Delaware, renowned in the wars of Ed 
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